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Aperture Releases Winter 2024 Issue on Artificial 
Intelligence 

(New York—December 5, 2024) This winter, 
Aperture presents “Image Worlds to Come: 
Photography & AI,” a timely and urgent issue 
that explores how artificial intelligence is quickly 
transforming the field of photography and our broader 
culture of images. Moving beyond hype and hysteria, 
the essays, interviews, and artist portfolios in this issue 
provide a crucial resource for understanding the ways 
in which this fast-evolving technology is reshaping 
photography’s relationship to creativity, authorship, 
and truth. 

To weigh the risks and possibilities of this 
transformative change, Aperture has turned to 
some of the leading thinkers in the field. Artist Trevor 
Paglen and researcher Kate Crawford demystify the 
“intelligence” of AI and outline its threats to privacy, 
democracy, and the planet. Pioneering media 
theorist Fred Ritchin and journalist Brian Palmer 
unravel the implications of artificial intelligence on the 
photographer’s role as a credible witness. Cultural 
critic Nora N. Khan explains why we need new criteria 
to interpret generative images. Rob Horning argues 
for a more complex understanding of photography’s 
relationship to reality, exposing how the idea of a “real 
photo” has always been incoherent, while Peter J. 
Karol delves into the bizarre realm of AI copyright law, 
examining the unlikely precedents used to develop 
legal frameworks in the United States. 

“The field of photography continually shifts due 
to emergent technologies, and AI is a big one,” 
says Michael Famighetti, Aperture’s editor in chief. 
“It felt important for us to assemble some of the 
leading voices grappling with the questions, ideas, 
opportunities, risks, and problems posed by AI. These 
issues are significant, and they are here to stay. We 
hope this issue will be a useful reference and resource 
for our readers.”
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“Image Worlds to Come” looks at the past as much as the future. Art historian Noam M. Elcott and 
technologist Tim Trombley train their own AI model on the Farm Security Administration’s vast and storied 
archive, mimicking photographers like Dorothea Lange and Gordon Parks with revelatory precision. Artist 
Minne Atairu examines the racial biases of AI systems in beguiling portraits and imagined continuations 
of the contested Benin Bronzes, exposing how legacies of colonialism are perpetuated in the datasets of 
mainstream platforms like Midjourney. And photographer Charlie Engman contributes a portfolio of indelible 
“cursed images” inspired by a feeling of being “nostalgic for the present.” 

The cover of Aperture issue 257 features a work by Trevor Paglen from his 2017 series It Began as a Military 
Experiment. The project, focusing on machine learning, consists of images taken of US military employees in 
the mid-1990s that the Department of Defense used to train early facial recognition software, technology that 
is now embedded in everyday life.

“Photography is the paradigm of human-technology interfaces,” Paglen tells art historian Sarah M. Miller in 
an extensive interview. “People who think critically about photographs have a great deal to contribute, in 
terms of trying to conceive of and implement the kind of world that we want to live in, because the world is 
increasingly hard to distinguish from photography.”

“Image Worlds to Come” begins to map a transformative moment for the medium, as we enter an era that 
will require us to look harder and deeper at photographs than ever before. 

Columns & Features

Editor’s Note
Image Worlds to Come: Photography & AI

Texts:
WAYS OF SEEING
“What did it feel like 
Trevor Paglen’s art unravels the politics of computer vision
A conversation with Sarah M. Miller

MODEL STUDIES
The beguiling beauty of Minne Atairu’s generative portraits
Tiana Reid

GENERATIVE STYLE
What FSA photography can teach us about AI
Noam M. Elcott and Tim Trombley 

METABOLIC IMAGES
Is there time to rethink artificial intelligence? 
A conversation between Kate Crawford and Paola Antonelli

Inside the issue...

GHOSTS IN THE MACHINE
Inside the bizarre world of AI copyright law
Peter J. Karol

DEEP REALS
What is realism in the age of AI?
Rob Horning

GHOSTS IN THE MACHINE
Inside the bizarre world of AI copyright law
Peter J. Karol

DEEP REALS
What is realism in the age of AI?
Rob Horning

THE SIMULATED CAMERA
Documentary photography at a crossroads
A conversation between Fred Ritchin and Brian Palmer
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About Aperture
Aperture is a nonprofit publisher that leads conversations around photography worldwide. From its base in New York, Aperture con-
nects global audiences and supports artists through its acclaimed quarterly magazine, books, exhibitions, digital platforms, public 
programs, limited-edition prints, and awards. Established in 1952 to advance “creative thinking, significantly expressed in words 
and photographs, Aperture champions photography’s vital role in nurturing curiosity and encouraging a more just, tolerant society.

Support has been provided by members of Aperture’s Magazine Council: Jon Stryker and Slobodan Randjelovic, Susan and Thomas 
Dunn, Kate Cordsen and Denis O’Leary, and Michael W. Sonnenfeldt, MUUS Collection.
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Columns & Features

CREATION MYTHS
Why we need a new image criteria
Nora N. Khan

CURSED IMAGES
Charlie Engman transforms the internet’s murk into art
Travis Diehl

AGENDA
Rineke Dijkstra, Letizia Battaglia, Digital Witness, Mame-Diarra Niang

BACKSTORY
Christina Cacouris on Tina Barney’s home movies

REDUX
Gioncarlo Valentine on Steven Cuffie’s 1970s Baltimore portraits

VIEWFINDER
Aaron Peck on the enduring ephemera of student protest

TIMELINE
Audrey Sands on a history of flash photography

STUDIO VISIT
Roxy Merrell on the whimsical worlds of Ruth van Beek

CURRICULUM
Sabiha Çimen on twins, Doris Salcedo, and a bejeweled tea service

ENDNOTE
Jesse Krimes on his show at the Met

The PhotoBook Review

THE ART OF THE BOOK
Aaron Schuman speaks with the designer Hans Gremmen

SMALLER PLEASURES
Megan N. Liberty on the shrinking size of photobooks

SELF-PORTRAITS IN TIME
An interview with Rosalind Fox Solomon

Reviews of photobooks by Tee A. Corinne, Yasuhiro Ishimoto, Abdulhamid 
Kircher, Aspen Mays, and more

Inside the issue...


