aperture On Sight



Lesson 1:
Hello, Photography!



Materials needed:

Computer
Digital projector
Cameras or smartphones

Reference works by:

Christopher Williams
Inaki Bonillas

Robert C. Bishop
Minor White

Barbara Morgan
Kwame Braithwaite

Students will

—» Know: Camera care and basic functions (shutter release, zoom, flash
control, picture review).

- Understand: It helps to think about what picture you want to make and
why you want to make it before you get started, but discoveries can
happen in the process.

—» Do: Use a digital camera or smartphone. Share cameras, if necessary, and

work in small teams.

Lesson 1: Hello, Photography!

Lesson plan

® Check in on photography skills: Since each student arrives with their
own level of visual literacy or photography skill sets, it’s useful to begin
this lesson by surveying the students’ experiences using the following
questions: Where do you see photographs? How often do you see them?
Do you make any? If so, do you share them, and where? How did you
learn how to make a photograph? How comfortable are you with using a
camera or a smartphone? Do you use filters, or manually adjust settings?
Is there anything that you want to learn about photography?

® Course introduction: Brief students on what they can expect to
learn from the course (how they will develop their visual literacy and
photography skills to ultimately make a photobook or exhibition),
and outline the goals for the first day (i.e., learning camera functions,
thinking about intention, and making some photographs).

® Share a brief history of photography and Aperture: The invention
of photography was officially presented to the public in 1839 at the
French Academy of Sciences in Paris by Louis Daguerre. These earliest
photographs were created through the daguerreotype method, in
which light-sensitive copper plates were exposed in an early form of a
pinhole camera and developed with mercury. This process was initially
understood as a scientific technology, and photography as we know it
would not be considered art for many years, even decades. Beginning in
the 1930s, photography was increasingly institutionally recognized, as
museums began to create photography departments and showcase the
medium as an art form.

Aperture entered the history of photography with the first issue of its
quarterly magazine in 1952. Its founders declared: “Aperture has been
originated to communicate with serious photographers and creative
people everywhere, whether professional, amateur, or student.” The
founders who signed this message, including photographers Ansel
Adams, Dorothea Lange, Barbara Morgan, and Minor White, believed
their magazine answered a “vital need” in the field, responding to the
power of photography and a desire to create community around it.

From the daguerreotype to the introduction of the handheld film
camera in the 1880s, then to the innovation of the digital camera



https://archive.aperture.org/article/1952/01/01/about-aperture

in the mid-1970s, photographs—and ways of making them—have
changed drastically throughout history. When Aperture was founded
in the 1950s, photos of the day were mostly black and white. Images
like the landscapes of Minor White and Martha Graham’s dancers by
Barbara Morgan were created during this time. Kwame Brathwaite and
succeeding generations of artists continued to work in black and white,
even as color materials became available.

The formats and uses of photography continue to evolve; the medium is
both widely accessible and regarded as a significant artistic pursuit. The
photographs published throughout Aperture’s history fulfill a range of
purposes, but many of their makers share a goal of expressing ideas about
life and society through their art.

Today, Aperture remains a nonprofit publisher that leads conversations
around photography worldwide. From its base in New York, Aperture
connects global audiences and supports artists through its acclaimed
quarterly magazine, books, exhibitions, digital platforms, public
programs, limited-edition prints, and awards.

® Warm-up: Ask students to work in pairs or small groups to come up with
one word that describes their school and its community. Focus their
ideas on what could describe this school and the community in visual
terms. Make a list of these ideas as prompts for a photo scavenger hunt.

® Camera care: Ask students what they know about using a digital camera
or smartphone. This could be a moment when students make sure they
all know how to turn a flash on and off, how to set a self-timer, and how
to zoom or adjust lighting on their phones or cameras. You could ask:
How do you take care of the equipment?

® For younger participants, ask an interested student to model careful
camera use, and have other students make observations about what
they notice. Make a list of student ideas.

® Tip: Take note of each student’s memory card number or camera
number if they are using shared cameras so that they can use the
same one through the lessons.
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® Photo exercise: Distribute cameras, or ask students to use their phones,
and send students on a photo scavenger hunt that illustrates the ideas on
the list they created in the warm-up exercise. For example, a photograph
of a mural could illustrate that the school is welcoming or creative. A
broken pencil could represent stress, or a picture of a trophy case could
represent high standards. You might prompt students by asking: If
you had to describe your classroom to someone in your family who has
never been to your school before, pick three objects that you think best
represents this classroom to you. They can represent characteristics or
values of your classroom and peers, and do not have to be literal.

® Follow-up discussion: Regroup and consider the following questions
together: Who got everything on the list? How did you represent your
ideas with photographs? Which words were hardest to photograph,
and why? What pictures did you take that describe the school? Did you
learn anything new about the school through this assignment? How can
photography describe invisible things like ideas?
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Going further
Read: Preface to Aperture Conversations (2018), pages 7-9



https://aperture.org/books/aperture-conversations-1985-to-the-present-paperback/

aperture
210

Christopher Williams, Photograph of an Exakta camera

(detail), part of a series made in 2012, from Aperture 210,

2013. Courtesy Galerie Gisela Capitain, Cologne, and
Lesson 1: Hello, Photography! David Zwirner Gallery, New York/London



Inaki Bonillas, Adios fotografia (Bye bye photography),
Lesson 1: Hello, Photography! Mexico City, 2018




Inaki Bonillas, Adios fotografia (Bye bye photography),
Lesson 1: Hello, Photography! Mexico City, 2018
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Robert C. Bishop, Aspen Conference, Jerome Hotel,

Lesson 1: Hello, Photography! Aspen, 1951



Minor White, Matchstick Cove, San Mateo County,
Lesson 1: Hello, Photography! California, 1947



Barbara Morgan, Martha Graham, Letter to the World
Lesson 1: Hello, Photography! (Kick), 1940



Kwame Braithwaite, Self-portrait, African Jazz-Art Society
& Studios (AJASS), Harlem, ca. 1964; from Kwame
Lesson 1: Hello, Photography! Brathwaite: Black Is Beautiful (Aperture, 2019)
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their images.
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Aperture is a nonprofit publisher dedicated to creating insight, community,
and understanding through photography.



